(Kanén)

Nach einem Native-American-Song

Adaption, Kanon-Arrangement und Texterganzung:
Lorenz Maierhofer

© by Helbling, Rum/Innsbruck
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1.The riv - er is flow - ing, sh,
2. My riv - er,come and car - ry me, sh,
3. = L.
A
f ] ¥ o I et i \ T i
I {as P —/ s >3 7 = 1 i I T T 1
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1. Sh, the riv - er is flow - ing,
2. Sh, my riv -er,come and car-ry me,
3 =1,
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flow-ing and grow - ing, sh. The riv - er is flow - ing,
car-ry, come car-ry me,  sh. My riv-er come and car-ry me,
A I ' b
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sh, flow-ing and grow - ing, sh. The
sh, car-ry, come car-ry me, sh My
— A
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Textlibertragung: 5 = — 1 = | | r -
Der Fluss flieRt und e e 4 - & 7 R
wachst — zurtick in das S~
M sh, back_ to the sea, sh.
= h back__ to th h
Mein Fluss, komm und iy ack— o the sea, s
nimm m:ch mit — _}Q : | — ; -
zuriick in das Meer. e ! =1 | | : - . el — —H
P | I = I 1 1 I 1 | IR
— A & s &
A
v - er is flow - ing, sh, back to the sea.
riv-er, come and car-ry me, sh, back_ . to the sea.
Begleitstimme ,,Home" River-Round”
Dm Dm Gm Dm Gm
A | | | | ] | | | fa] y @ @
M ||. I I I | T I il T 1 1 I ] #mﬁ:’:;mquu'
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-3 Home fleat-me-home hump, float—me houQ Come-and car-ry mel-Sh
Dm Dm C Dm C Dm
| 1 | . | . |
— | I — . — } i Drum-Pattern
f e & & & - H @
L8] - ®
home, float me home, home, home.
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CD 13

Nach einem Native-American-Song

Adaption, Musik, Texterganzung und Arrangement:
Lorenz Maierhofer

© by Helbling, Rum/Innsbruck

Ku-wa-te

le-no le-no ma-ho-te,

hai-a-noh, hai-a-noh, hai-a-noh.

for-ev - er
(f'-l'\)

~Kuwate leno leno
mahote, haianoh.”

We are at one with the in- fin-ite sun,

()

for-ev-er, for-ev-er, for-ev -er, for-ev - er

= Wir sind eins mit der O ﬁ = ; ——1 ; : F— T T " (o} T8
unendlichen Sonne, o S T — — P e e N—T 1 — Hi
AT AN3 V4 P 1N g ok | al 1N o b 1 & |-
fur immer. (We are at ) Y A ™ Tt & j .— QL) <
one with the infinite
sun, forever.) Hey-a no - va, hey-a no - va, hey - a hey hey, hey - a hey!

Klang-Ostinato

Em Em D (=)
— A 4 | | | | | | ] | | N J‘

i

S
il

Hoo - ah, hey-a-no-va. Hey, hey, hey - a hey!
L L L A L
(stampfen li/re)

(Schenkelschlidge mit beiden Hinden)

Drum-Pattern
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e | | | |

badi
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(Kanon;

J =ca. 80

5 -
Good Morning, My Day

Nach dem Text eines Songs der Chippewa/USA
Originaltext: Native American Trad.

Musik, Arrangement und engl. Text: Lorenz Maierhafer
© by Helbling, Rum/Innshruck

Emotionally
. 63 ; ——— — e
[ £ WA A— —1 AY e & g —a ]
ANIV4 = 1 I 1 1] BT ]
O] & s L
Ah, ke - zhe-gu - kin way - ash - kun ah
1. Good morn - ing my day, the sky is a -
2. Good morn - ing my  world,...
fa}
p——— | I = = . H— K i I
L EGES = ! : ===z ——
) & & L4
Ah, ke - zhe-gu -
1. Good morn - ing my
2. Good morn - ing my
— f) | ] \
i e e e e e ] ] — N——
= e
AN3 V) 1 1 ] I 1 1
.J I | I b e e
kee. Ah, ke - zhe - gu - kin way - ash - kun ah
light, it sends to—_ all be - ings a warm - ing de -
s} ] | 1 s —— 1
L% 1 1 T ¥ T = 3 = 1
F T | = T T 77 F i) @ i |
e ¥ O & [P 11 @ [ 1 1 T T T [ |
N3V 1 & 11 ] 1 i1 1 1 1]
- Q) i ] T ]
kin way ash - kun ah kee. Ah, ke - zhe - gu -
,,kezheéukin" = day, the sky is a - light it sends to—_ all
wenn der Tag erwacht world, ...
L~wayashkun ah kee” = | & Hrz\
der Himmel ist erleuchtet _ A | \ bl
Aussprache " I B i = ; 2 == i
u : [ — I Tt IAY I Tz T — I —
«kezhe"” - sprich: kesche; = . g o—* ‘ £ 2
stimmhaftes und weich kee. Ah, ke - zhe-gu - kin Way kin.
gesprochenes ,sch” light. Goo mom - ing my day, the day.
»gukin”: langer, dunkel
gesprochener Vokal ,,i* Q ' ; | —4 . - Ilﬁl\ o
Jkee": langer, hell .. S r— I ! T N I ] i H— il
gesprochener Vokal ,,i" L1 ﬁd -n_,_-i- i & - L2 ¢|L ez o
(enghisce) kin way - ash - Lkun ah kee. Ah, kee.
be - ings a warm - ing de - light Good light.
Bass-Ostinato/Intro/Zwischenspiel
—f —
A g1 o e e e = i =T —=—
w e o e e 1 e e ™ B e 2 1
o ~Ah, ke-zhe-gu - kin_____ ) way - ash-kunah kee.

Sky is—— a-light,

Begleit-Ostinato/Intro/Zwischenspiel

it warms us De-ings so bright.

(F) (Om7) (Om7) =)
_,;e —3 T \L T I T : e 8 t N |
e — =t =24 fras ] Drum-Ostinato
AN — | SN 7= 7= WD TH
¢ ()
Ooh - ah - ooh. i Az—r—wr—g—r_‘—r—i—g——*{
O—
¥ H— T 1 = : 1 H
Lk : | I ) | | T I e ol |
| 1 1 | 1 ] 1 | | I I ')
e) L @ g (<5 & &g @
181 e .- LA
Way - ash - kun_— a kee.
Sky is  a- light, what a de - light.
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CD 11

Nach dem Spiritual ,,Amen”, Traditional aus den USA
J Adaption, Kanon-Arrangement und engl. Text: Henry O. Millshy
=ca. 118 © by Helbling, Rum/Innsbruck
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| v Y LU, R Y 1} 1 I Py | 1 1Y IAY | - F. |
ANV T 18 Y | 1 1 &7« & ) &7~ ]
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1. Peace to the world, (snap) peace to the world. (snap)
2. Joy to the world, joy to the world.
3. Love to the world, love to the world.
4. Hal - le - lu - ja, hal - le - lu - ja
Textiibertragung: D (G) D (A7) D (A7) D
: e A & | K I\ | '
Lasst uns singen — far . BT — A} I - I T T ; : T n |
Frieden/Freude/Liebe i e _— S i S— —— ———— e Eeeee— S—1 |
in der Welt! Halleluja, oJ [ N T
Sosciest Oh let us sing— for  peace in our— worldl__ (snap)
Oh let us sing_ for joy in  our— worldl ___
Oh let us sing for love in  our—  world!
Oh let us sing, A - men, A - men, A - men!l__
Bass-Ostinato 1 Bass-Ostinato 2 (walking line)
pu () Ay (N ™)
e e e e Gre+——, ———© — | 71
I pu I I i | \Q)V - I T o o i—d—'d*”_é__ﬁ
—° & 7 L
Dm  (snap) doo_—_ ba dm. Doo dm doo dm doo ba doo—— ba dm.

Vocussion-Pattern 2
Vocussion-Pattern 1 (=) (=)

@ <. DR | N S Y N Y SN YO Y Y T
] F s ! I
M tsh m ts 5, Ts ts tf tf ts s ts ts tf tf tsh.

Pattern fiir Rhythmusinstrumente
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~what a mite” = welch
tolle Einkaufsmaglich-
keiten

~what a bite” = welch
fantastische kulinarische
Angebote

EVER

Nach einem siidamerikanischen Song-Thema
Musik und Text: Lorenz Maierhofer

=ca. 1
o —co 142 ® by Helbling, Rum/Innsbruck
Humorously @
D Em A7
A 4 ; JR— —
¥ - T I L f | | | | | i | ]
. ) e | T | I | I [ N | | | ] 1 I ! |
I YL U, W) [ I 1 1 | 1 1 1—1 [ | |l ol &l P ] I ==
T e g —
ol £ - N &
Sat-ur-day, Sat-ur-daynight fe - ver,— what a Sat - ur-day
0 @)
A7 B] Em
’1? ﬁu(ﬁl\) K I__-I (I ! T o | I i T —
e e e
(clap)
night, ha ha ha ha! Sounds of laugh - ter here and there,
2 ®)
A7 (A7 D
O g N I {\f.?)  — i ) =] -
e ——F—— ——
S— =]
sounds of laugh -  ter ev' - ry-wherel 0@  Oh, what a
Em
AL e
177 1 1

‘
I
L — " R— T—
=l Py
: o

mite, what a bite! ®™P) What a Sat - ur-day night! A Sat-ur-day!

.Calypso-Chant”
Zwischenteil (Bridge) ad lib.

O O e 0 e O e P o P N e

A | N |

HI-C5377 A=

1.Chi-ca Bra-zil's__  bi - ki - ni's made of —  silk—— and she
2. Chi-co, the drum - mer-boy—— drums with a smile, — 'cause so
- =
! pT l
al - ways creams her skin with co - co - nut-milk!l_—  (clap)
man - y girls are watch - ing him  for a while! —
Bass-Ostinato
D Em A7 D (A7)
A 4 | . | | (™)
A f — f — f — - ﬁj:i
e — e
P ! @ ¢ ¢ 3
Bom bom bom bom bom bom bom bom bom bom bom bom bom.
(™)
ay L) N B ) 2 2 ‘H
N L A S I AL R AL
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Traditional aus Stidamerika
Arrangement: Lorenz Maierhofer
J =ca. 136

© by Helbling, Rum/Innsbruck

D D(m7 ') D
AH o i \ I ) ( 'L) | y "
¥ A 3T IAY AY I L N I T} 1 k, | I ]
r) » ) 1 | EEAY 1 13 | 1 ]
&' B o — a5
U ] | & =
e \ [ ‘
Rhy-thm and syn - co - pa - tion, that is  the true foun -

Textubertragung: Rhy-
thmus und Synkopen
sind das wahre Funda-
ment fiir die Tanze
Rumba, Samba und
Cha-Cha-Cha.

=
da - tion—— of the Rum-ba and the Sam-ba and the Chacha - chal_— Ooh!

Bass-Ostinato

0o D i
e s
A1V 0' ><| | T ag J\ T T Iej £ ﬂ” & ﬁfl ‘L[E
& d = s 3
Dm ts dm ts dm ts dm ts dm doo - ba dm
o J 2 J [ J 2 J ||
¢ < K3 ¢ Tl
(schnippen)
Background-Vocals" Stabspiel-Ostinato
)
- A ¥ ] ( 1) |
ﬂ%ﬁr—qqzﬁ\u 2 -
U [ - &
18)
A 4
7 . AT 1 |
ot C—T—T—T—&—H
AN Y4 2 1 |
y)

e "
(snap) (snap or stamp) i s

Rhythmus-Ostinato

X JC’ ] J ) IJ J I 1]
; g (clap or snap) ® ! L
kerpig o G Ir tfrr il :
S |er—t—— Ly
qp S N A Y Y Y Y Y
1 I I
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CD 8

Hambani kahle” (Zulu)
= Gehet hin in Frieden

Aussprache: ,kahle” —
sprich: kachle (wobei
das ,.ch” in der Sprache
der Zulu ein Laut
zwischen ,,ch” und
.sch” ist)

Nach einem Friedensruf der Zulu, Trad. aus Siidafrika
Adaption, Musik, Arrangement und engl. Text: Lorenz Maierhofer
© by Helbling, Rum/Innsbruck

_G ﬁu ril I e 1 | | T | T T |
i I | ] ; I i iJ J | = il
g S~— : & S~
Ham - ba - ni kah - le, ham - ba - ni kah - le. Let's

A 4 | A | \ i w— | | | N | (=)
|7 AT I [ Y | 1N I 1| ] I 1 T | [ IAY T 1 T ]
|0 ] | il 1

sing forpeace and hap - pi-ness, ham - ba - ni kah - e

| I T
I 1Y (7] E | ==k 1 N ]
| | I

E=d

N t f T \
1 I I

! K
g % *

I 13 [ 1

@) )
=

m=R=

Ham - ba, (slap) ham-ba, ham - ba. Our light shallbright-en the night.
(Tu dai la Iu-ce a mnoi)*—
(Que ha - ga luz en la  no-che)**

% Ttalienische Textvariante, Aussprache: ,,Tu dai la lutsche a noi.”
#% Spanische Textvariante, Aussprache: ,,Ke aga luth (th wie engl.B) en la notsche.”

Hambani Bass-Ostinato”

A s (™)
7 T T I T "]
yat T XJ — e T T S 7 | s T T T 1 [ | T— F T A |
[ i o WO LI ) I 1 I 1 1 | [ ] 1 1] I 1 Jr— F - T 17 I I 1 I —~8
S S o e e e e e e T EF B B A A
e D =3 D i

(stamp left) (stamp right) (stamp left) (stamp right)

Ham-ba, hamba-ni, ham-ba-nikah-le,ham-ba, ham-ba-ni, ham-ba-ni kah-le!

Stabspiel-Ostinato

H1-C5377

<}
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[elsory
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Ayt
~e
By
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i e
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Traditional aus Liberia/Afrika
Kanon-Arrangement: Lorenz Maierhofer
=ca. 90 © by Helbling, Rum/Innsbruck

Q L i i 7 I 1 I T | i ) T ]
Fat Fit} T 1 I 7 s PR I T | I i I fl I ]
as N ] 1 T = | | ] i I I [ | H
A!j;‘!_d__él—Lf - 2] g & = - | 1
“‘—_,—/
Ba - nu - wa, Ba - nu - wa, Ba - nu - wa - yo!
f s R i ; | | 1 ; . (™)
74 1 T | T | I 1 T 1 | I I I ]
al 1 1 1 ] | I I I T T ] I I |
| 1 I 1
&B & & & & © & gl |P=N ]
Y] peS—
Ba - nu - wa, Ba - nu - wa, Ba - nu - wa - yo!

o) | i | , . [ ‘
| ] I | 1 1 I ¥ T ]
e .
e | \ i 1
Ne - ni - a - la - no, ne - ni - a - la - no, ne - ni -
Textaussage: ‘
Schones Madchen, A ()
weine nicht! ") . — : : e - ! 4
M L -} ] } — = ] = =i I ] I -H
UespIacne: J & € ¢ @ € & & @ & & & =S
~Bekachuwa” —
sprich: Bekaschuwa a - la-no, Ba - nu-wa a - la - no, a - la - no!

Solo-Stimmen zum Kanon
Solo 1 ad lib.

Be-ka - chu-wa! Be-ka - chu-wa!____

Begleit-Ostinato
Drum-Pattern

VY ettt

wa! (Schenkelschlag)

(stampfen li/re)

HI-c5377 Ao " L. Maierhofer, ETHNO-KANONS 1 « ® HELBLING, Rum/Innsbruck » Esslingen 17
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freaRy
(Kanon

)

,|:ca.1[)0 o
Round [A] J3-47)

Parodistisch
A &

Nach einem Traditional aus Palastina
Kanon-Arrangement und englischer Text:
Lorenz Maierhofer

© by Helbling, Rum/Innsbruck

7 A 2 | -

Fat {2 1

—
—

Easc T s T
| | 1 s

Oh, sum ga-1i ga-li ga-li, sum ga-li ga-li,

Round

sum ga-1i ga-li ga-li, sum sum sum.

Originaltext: —0-4 i ] e i R ) T i |
lautmalerische : N — . ———— H
Fantasiesprache o) | | s | : i i \__! 6= H
He-ra du-sla man a-ba da, he -ra du-sla man a-ba da!
Thou-sand des - ert routes we— roam, 'cause the des-ert is our— home!
3
Bass-Ostinato D=
N
| - 1T 1 N T | 4 Il |
¥ a1 F . i | B 1 I | I 15
e T
oJ I I B
Mu-sha-ra he-ra mu - sha - ra.
Ca - ra-van's on the road a - gain!
3
Rhythmus-Ostinato ad lib. - 2
n’u Stabspiel-Ostinato [ _
— —
x . A4 | |  —
0 0 " 1 | I 1 | T 1 Il |
U

®

A

WR
Q
£

b
A
A

3
Solo-Stimme (vokal oder instrumental) ad lib. J_J _

ror

(Sum, sum,

£
o)
18

=

ga-1il)

ﬂ£i7r+4+—#§ﬁ25314aqtfﬁ e e i n
et & (- P 1 — et ¢ o _ 1 e s |
ANGYA . — -  — T — g Lo o~ R B e i |
oJ e = I e T e

Ya-ba sa-ba dai-ja, ya-ba sa-badai, dai-ja-ba,

HI-C5377

dai-ja-ba,dai-ja-ba, dai,dai! -

L. Maierhofer, ETHNO-KANONS 1 » @ HELBLING, Rum/Innsbruck « Esslingen



(Kanon)

It's a Good Old Tradition

Nach einem hebraischen Volkslied, Trad. aus Israel
Engl. Text und Kanon-Arrangement: Lorenz Maierhofer
© by Helbling, Rum/Innsbruck

D
Gm rln Am Dm ()
1

Hi-nehmah tov u-mah na - im

I ]
R | il 1
L i ] 1 1 1 1 | Ji\_ I{ I I
o & &
S ~

chad.

sche wet a - chim gam ja -
It's_  a goodold tra - di - tion,  broth-ers shall live in peace.
D '
O T — o Dr}n lAr;n 1 IDT ( I) ]
e T [ e
| ¥ 1] 74 | "4 1~ ]
e ! I 4 .- 1 e
Hi - neh_ mah_  tov sche wet a-chim gam ja - chad
Broth - ers and si - sters, all ___  shall live in peace
A Dm Gm Dm Am . ‘ Dm (m)
Hebraischer Text: A a E — I = T H
Psalm 133,1 %ﬁg 1 = i B 5w “H
> L ¢ T
Hi - neh mah_  tov sche wet a-chim gam ja - chad.
Broth - ers si - sters, all— shalllive  in peace.
Bass-Ostinato
Hi - neh tov.
All  shall in  peace.
Fliister-Ostinato
Y I Y N O T
8 | il
All— shall__ live in peace, oh yes!
Rhythmus-Qstinato
(rN)
6. IR L b
3 | il
(=)
HI-cs377 A28
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Nach einer koreanischen Volksweise
Adaption, Musik und Arrangement: Lorenz Maierhofer
J =ca. 76 © by Helbling, Rum/Innsbruck

5 (™)

[all) I ] R— .
|7 B S L J— | = Ik\ I | | | | | | I ]
£ [») T LN I 1 | | 1 | 1 | |
{es L T g~ o_d_ﬂ—‘FP—i—d—d | - 1
A;H_d.—‘_’_'l :[ | B 11 = =I == 1
~e_ | ~
A - ri-rang, A - ri-rang, A -rma - 11 - o
A4  mim— ; )
P Fe ——— . . ]
@—] H —= e : : | |
U T T T . -d» ren
A - - - - 1l - rang, A - ma - 1 - o
,,Arirang” ist der Q ﬁ I I | T ] T T T (f.\) T§
Name einer koreani- yal I I I I i T T T T T o T == o |
schen Prinzessin. o) 2 [ [:4 2 ' |
. . \___’/
A - ri-rang, A -12 - 11 - O, A - ra - 11 - ol

»Arirang Mini-Round” (1- bis 4-stimmig}

A e L s A
W e Ty 1 T 1 I — : T I 1IN T 1
:Wj_'_i T  — | 1 T i} | = = ol |
| T 1 1 1 | - 408 o 1 ol |
T 1 E | d | | ach ] g i |
eJ | L4 4 I
8
A -ri-rang, A-ra-ri-o, A-ra - r-ol_
Bass-Ostinato
(™)
A u . .
- T ! ] |
I Y IA = 1 1 1 o |
Y L= 3 1 I 1 Il |
o) =] ] = =5 _ = 1
e Iz, @ oz @ K @ E T F T
A - 1 - rang, A -ra-r1 - o A - ri-rang!

L. Maierhofer, ETHNO-KANONS 1 « @ HELBLING, Rum/Innsbruck « Esslingen
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(Kanon) SAKU RA

Nach einem japanischen Volksmotiv
Text und Musik: Lorenz Maierhofer
J =ca. 88 © by Helbling, Rum/Innsbruck

Cher - ry blos - som, sa - ku - ra, sa - ku - ra,
i A o | | | (™)
,Sakura” (japanisch) 7 -y } I — i ] —7 | i 1= I I —H
Z die Kirschblilte ) i e s o E P e gl
o) T [ A z v T
Seg 5
sa - ku - ra, oh sa - ku - ral
~Cherry biossom Mini-Round” Bass-Ostinate 1
Intro/Zwischenspiel/Begleitung ad lib. vokal oder instrumental
® ot o
| TN 1 N}
) I i) At { — I H
49 ﬁu 13 - . .I I T - I T .\l \(Q;Jv C)I d Ia" ’I o
M'U‘ z — — = ’_-_‘_,a 4 Sa - ku - ral Oh!
Mh____ T ~
Ah.
Cher-ry blos-som, sa - ku - ra.
Oh. Bass-Ostinato 2
vokal oder instrumental
Q #u I .]I
.J [~ "-—_/. [~
8
Sa - ku - ral
Fliister-Ostinato
1 e o) A
= =t = il
Sa - - - ku - ra Solo-Ostinato ad lib.
vokal oder instrumental
2. .
> = > ’ >;-,.——-__(_m) Z— (=)
Sa - ku - ra, oh, sa - ku - ra. W\o—ﬁ
F— —————
el L p [ .y
e ) : Sa - ku - ra, oh, sa - ku - ra!
~{individuelle Akzente mit staunenden Gesten) Ah, oh, oh!

Rhythmus-Ostinato
Ein Gong kann, sparsam

-2 J -~ | J ] |
] i i
eingesetzt, weitere rhythmische

q E [ Akzente improvisieren.

HI-C5377 f__% L. Maierhofer, ETHNO-KANONS 1 « © HELBLING, Rum/Innsbruck = Esslingen



CD 2

IT

Nach einem polynesischen Traditional
Adaption und Arrangement:

Lorenz Maierhofer

© by Helbling, Rum/Innsbruck

- A 4 | Q | | |
— 5 i N ——— = 1 e s e - |
: | X | |
S A Adada
Uh alay- lay! Ma-la ti-ka tum-ba!
O # | Q | = ey, |
| T = 1 N [ | | T - | | ] [ I 1 1 1
et s | I
_\\!)V | = I
f Fr [f Fr

a lay_ lay!

Ma-la ti-ka tum-ba!

s g

# o == ]
bl I I 1 T ]

po— =
I 1 [ | 1 1 1 I ]

I —
I 7 ™ ™ ™ ™ ™ S ™

e EEe——s
Lrerr of

1 [
@) -]
A e i i
Ref.: Uh a ma-lu way, ma-lu-wa, ma-lu way! Uh a ma-luway, ma-li-
A b pm— | | | | | 1
A 1 I [ 1 i ] ¥ T [——= : e = = =
s oo ===
o) = 5
(rfrrorreCTr LI s
Ref.: Uh a ma-lu way, ma-lu-wa, ma-lu way! Uh a ma-lu
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way, ma-lu-wa, ma-lu way! Hey! Hey!
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.Abeeyo” ist ein
BegriiBungsruf mit
lautmalerischen Sing-
silben. Der Doppelvokal

Lee” wird als langes ,e”

ausgesprochen.

Welcome

Nach einem Aboriginal-Song
Traditional aus Australien
Adaption, Arrangement und engl. Text:
Lorenz Maierhofer
J =ca. 100 © by Helbling, Rum/Innsbruck
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bee - yo, bee-yo bee-yem_ ma ma, ma ma!
wel-come, let's sing  hel - lo, hel - lo, hel - lo!
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s hel - lo. A wel-come, let's sing hel - lo, hel - lo!

2 Gruppen, darunter nach Moglichkeit je eine Solo-Stimme (Vorséinger),
begriillen einander singend. Dabei bewegen sie sich freundlich gestikulierend aufeinander zu.
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